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Johann Joseph Fux and the Musical Discourse 
of Servitude

Beyond the purview of specialised studies, and indeed of conference pro- 
ceedings such as these, it is scarcely an exaggeration to remark that the mu-
sic of Johann Joseph Fux, has, for the most part, remained a stranger to re-
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music, he does so as the author of the Gradus ad Parnassum (1725), a work 
whose long afterlife in musical pedagogy has concealed without much fur-
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that vast enterprise of musical service, composition, and performance which 
characterised and radically shaped the cultural, political and religious life 
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for a moment deny the scholarly transmission of Fux’s musical works in this 
judgement: these proceedings, for example, are an important and welcome 
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the case that history—including musical history—has drawn a veil over the 
Viennese Baroque.1�]����������&��������#��"���"$�����'
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monumental (and comparatively recent) history of western music, for exam- 
ple, a stupendously detailed account of early eighteenth-century music which 
nevertheless manages to eclipse the Viennese Baroque in its entirety, despite 
the self-evident magnitude and prominence of music at the imperial court 
during this period, to say nothing of the prominence of the Viennese court 
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tury.2 Carl Dahlhaus (whose own magisterial engagement with the art music 
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stems from a collective will towards organic idealism), the musical work, the 
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wish to impugn a tradition, rarely escape the impulse to dwell on a canon of 
individual and exemplary works. The result of this tendency is that a great 
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reception and understanding of music in any given historical period is, to say 
the least of it, diminished.

My own interest in the Viennese Baroque and in the music of Fux in 
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the cultural history of music in Ireland. Nevertheless, my interest in Vienna 
 
 2 =���}���
���]
���+����The Oxford History of Western Music� ������"�+�� ����{����|

��"�����"�
����"��&�������
+���
�*�������
&&�
�
�������]
���+��~���
��
��#������������
�"�
��"����"$������
�
��
��������"$������
�����
���������$"��������
��@���
�����&���"���

 � See Carl Dahlhaus, Nineteenth-Century Music �:��+���@���
��$"���
������{����
 4 ]��� �������@� &��������� Cambridge History of Eighteenth-Century Music�� ������� �@�

=��"�� ���$�� ��
��������� ����{� "$$���� 
� &�"������� 
���������� "$� ������
�� �
��"����
��������������@����|@���������

 5 ]����
�� �����������"$�!���
�� ���
�����
���
� �������@���#���������� �"� $"����"�� ����
����#���
�������
���"�+�
����"���
���#��
����"�����"���@�&����������"���"���]
���+��~��
Oxford History of Western Music.
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cultural history (that much I know), and in any case—as I shall explain in a 
moment—I am already conscious of the fact that the idea itself is somehow 
in circulation, even if its reception among musicologists is as yet vestigial.7
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vested in such a concept of authority, nevertheless meditated—at least from 
time to time—on the self-standing authority of his own compositions.10 Fux 
did this without violation to those related concepts of license, political au-
thority, generic jurisdiction, and stylistic ordinance which controlled his 
musical imagination. It was not particularly novel or controversial of me to 
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court which dates from the late nineteenth century—the corporate nature of 
�
������������
������"����������&��������"��
��
����&�"#����
��@{���&���
����-
�������
��
��������
+
��@�$���
����
���"������
��"����"������$���
����
��
�
�����������
�@���������&"�����
��
���������"���
���"���@��
�&"�����"�������
I will return.
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corporate retinue of poets, composers, singers, instrumentalists, and stage 
designers, and its no less corporate approach to the transmission and preser-
vation of musical works through the agency of its copyists and other person-
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it were, from emperor, to Musik-Oberdirektor, to Hofkapellmeister in the 
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the result that a sea-change occurred in the kind of music it produced, after 
decades of conservatism.�� Thereafter, however, the new dispensations of 
contemporary Italian practice would remain unchanged for almost 50 years. 
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against the apparent incapacity of such editions to stimulate a cultural history equal to 
the amount of music which these editions represent. In the case of Vienna, this contrast 
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Bartolomeo Conti, to name three very important contemporaries of Fux at the imperial 
court. 
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These preliminaries take me, at last, to the design of my argument which 
is outlined in the section headings provided in appendix I. There are seven 
of these in all, and each of them is intended to apostrophise (in one case 
rather cryptically) the stages of this investigation as it is intended to unfold. 
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illustrates the motivations for a study such as this one.20 Burney’s Bach is an 
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draw your attention to here is not so much Blanning’s Bach, as Blanning’s 
Fux. If ever I received a wake-up call to attend without further delay to this 
�""+������
�����������
��:�
�����~��The Triumph of Music �
��@����������]"�
����"#����"�
����"��&��������������
����"�&
�@�
��}"�����[����
���
���
`�"�
�̀ �������������"$�����X Factor [a very popular British television talent 
�"��������������{��
��
����
�������&������]"�
����������������
���chapter, 
����������������������
��
�������������������
#����"������"$�
��"������� 
 

 �� ������&���
&��������
�@��"�
�����
��:����@��!"�����
���:�
�������������&�������
������
wider tradition of reception history in relation to early eighteenth-century music which 
�"������#��@����"����@�"���
��������$"��
��"�������@�"$�����"����������������#������
and autonomy into sharp relief. 

 20 =�����
�����:����@����General History of Music��`"��"�������{���#������
���]���:�
�-
ning, The Triumph of Music �`"��"�������{�����������
�������



 Johann Joseph Fux and the Musical Discourse of Servitude ��


���[����
������������
�����"�������"$���
���&
��"�������#��@������&��"$�
&"&��
������������
�������
�&�@������������"������
�����������
�
�����"��"��@�
"$���������"$�������������������:
�"_����
���"���"#������$"�����"�����"��
in terms of early eighteenth-century musical discourse. Slaves and servants 
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as the locus classicus for a discourse of musical servitude through the evi-
dence which the records of the imperial music chapel so copiously afford. 
The strictly occasional nature of musical practice in Vienna, the adoption 
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tyranny and exactitude of formal prescription and the prestige of corporate 
expression which shaped musical practice in Vienna, a typology of servitude 
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in the almost complete disappearance of Fux’s autograph scores in the trans-
mission of his music. Fux’s music was meticulously preserved through the 
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category which occupies a central place in this study (see appendix I, head- 
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it is also the principal solo vocal form with which Bach engages in his church 
cantatas (and elsewhere, of course). In the Da Capo aria lies, I think, strong 
evidence for the continuous nature of servitude in relation to autonomy, as 
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degree of autonomous practice within the form. My evidence for this lies 
fairly securely—if very selectively—in the Sepolcro oratorios which Fux 
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of this pervasive and crucial form. 
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imagination and delimits it. This presence, too, supports the case for a conti-
����@������������#������
���
��"�"�@���"�����������	
��
&"�����������������
"$������
��
���"���@����� ��#
��
��@��������� �"� ���� $"��
�� ����������"�����"��
Bach, it is an Urform��
�&"����"$���&
�������
���
��&�����"
���$"������"���
musical imagination.

�� ����� &
��� "#��� ���� 
$��� ��
����� ��� 
&&������ ��� Barrabam, almost in 
�������� ���� ��� �""�� �"� �"��� �"�������� �
�+{�� :��� �� �"���� ���
�+� ��
�� �����
:
���
����$������������
����"��"��"���
�������#���"�����"$���
�����"����-
tween servitude and autonomy which allows us to distinguish one from the 
"��������
���
������
@�

]���&�������
��������"����]������"�"�@�"$�:�^��"��������:
����
������ 
^
���\����
�@~��
&&�����������
������{�������������"�����_�����"��"$������� 
[���
#��
�"����������������"$� ����^
���"����
�@��@������]�"�
���"��| 
�
���������� �"�
���"�� �"������ ����� ������� ��� ���� $"����"����� �
�
�"���� 
�����"������"&����"��������������
���������������@�
�������{�25�[���
#��"���
���������@�:
������[��
��"��
#���"��������
��
�
���"$��"�������"��
@��"������
"$�
����
��������"����"�+�����������������]����������������"$��"�+�����
�@�
��#��������������&�����#��"$���
�������~�����
#�"�����"�
��@�
���
��"���������
�����������������
���
��"$���������������������
������������$"����������
�"#����������@�&�"�@��������������
���������$"����
�&��{��������������
���
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autonomy of Bach’s mass does not exist in some kind of mystical vacuum, 
���� �
����� that it achieves this autonomy precisely through the agency of 
compositional techniques which are already latent in Fux. The extremity, 
and hence the autonomy, of Bach’s musical imagination depends at every 
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Joseph Fux in this volume. 

 �� �������������������$"����`�����
�~��
���������������"$������@����
���!�"��
{��
���"$�������
are re-workings of cantata originals, as well as earlier versions of individual movements 
�
�����"��������������^
������:�^��"���



22� �
��@�[����

turn on its acknowledgement of a musical discourse with which it so radi-
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tonomy is a relative concept: without a corresponding servitude it doesn’t 
count for much. But the scale, compositional accumulation, and even the key 
of B minor in Bach’s single setting collectively speak to a musical discourse 
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servitude and autonomy without denigrating one or exaggerating the other is 
very much alive in my mind. Considerations of space prevent me here from 
exposing this challenge further. So let me close instead on a humorous note: 
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There once was a scholar of Fux
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APPENDIX I

The Musical Discourse of Servitude. 
Fux, Bach, and the European Musical Imagination, 1700–1750

Outline

��� ]����&&
�
����"$�}���&��"���}�
��������������:
�"_��
��� ]���]@�
��@�"$�!�����
�������`������"$�=��#������������

��� ]��������"�"�"$�=�������#�����������
�������	
��
&"����

��� ]��������"�"�"$�[��$��������:
���
�������	
��
&"����

5. Barrabam
��� ]������"�"�@�"$�:����"��������:
����
�������^
���\����
�@
��� =��&�� �"� �
��
������ ����"���@�� ���"�"�@�� 
��� ���� '��"&�
�� ^����
� 

Imagination

APPENDIX II
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of these two musical illustrations is more than coincidence. Sticking with 
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our earlier conclusion that music is the religion of the people, we can go 
further now and state that the stadiums and arenas used for rock concerts 
are the cathedrals of the modern age. (Tim Blanning, The Triumph of 
Music������{


